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At the Ketchum, Idaho, home of Mary
Lynn and Rusty Turner, custom-made
steel bookcases line the walls of the din-
ing area in the great room; the wood-
and-iron chandelier and oak dining
table are by Lucca Studio; the chairs are
slipcovered in herringbone linen, and
the rug.by F. J. Hakimian is made of vin-
tage kilim.panels..FACING PAGE: The
house is situated along the Big Wood
River, one of the many picturesque
waterways in the region. See Resources.

The Sawtooth Mountains cut a jagged swath
across the high blue western sky above Ketchum,
|daho. The American Alps, as they are ambitiously
called, cradle more than 300 pristine lakes in their
glacier basins. This is Hemingway country—Papa
spent the last years of his peripatetic life here—a
place he loved for its rugged authenticity and the
myriad streams running through it.

The beauty of these majestic mountains (not to
mention the world-class skiing) has been luring

PERFORMANC

TWO GENERATIONS OF THE TURNER CLAN
COMBINE TALENTS TO CREATE A
FAMILY RETREAT IN KETCHUM, IDAHO, THAT BRINGS A NEW LEVEL
OF REFINEMENT TO RUSTIC CHIC

Text by Kathleen Hackett - Photography by Miguel Flores-Vianna
Produced by Anita Sarsidi

Rusty and Mary Lynn Turner and their three children
here from their native Newport Beach, California, for
more than a quarter century. But it was only three
years ago that the couple decided to build their ideal
family retreat, one that Mary Lynn, an interior de-
signer, insisted appear as if it had been there all
along. “l always wanted to do something rustic,” she
says, “but | didn’t want a luxury log home or a mod-
ern skichalet. | wanted a house that looked like we
had rescued it, like we brought it back to life.”
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In the great room, a pair of George

Smith sofas flanks a custom-made

sofa by M. Elle Design that is slipcov-

ered in a Rogers & Goffigonlinen;

the stone-and-iron cot i

by Lucca & Co., the side t

from Holly Hunt, and the ¢

of a Holland & Sherry wool; t

head beams are reclaimed

. and the oak floorboards

“.to appear aged. FACIN

Lynn Turner with her dau

(center) and Emily. See Rest
\ 5 e

Mary Lynn had the perfect partners to see her vi-
sion through: her daughters Marie and Emily. With a
master’s degree in fine and decorative arts from
Christie’s Education in London and a stint with the
internationally renowned David Collins Studio in
London under her belt, Marie had some serious de-
sign chops. Meanwhile, the accounting skills Emily
learned at the London School of Economics kept the
numbers end of the business in the family. The trio
formed M. Elle Design and took themselves on as
their first clients. “My mother and | finish each other’s
sentences,” says Marie, “and we have become ex-
cellent editors of each other’s ideas.”

Indeed, during her European foray, Marie’s fre-
quent trips to France kindled a love of the Old World
barns that dot the countryside. For years before that,
however, Mary Lynn had been filing away pictures of
stone farmhouses snapped on repeated visits to
Provence that she knew she would one day draw
inspiration from. “For much of my career, | did interi-
ors that define Southern California style,” says Mary
Lynn. “Meanwhile, | was always dreaming about
barns.” Together, mother and daughters came up
with a scheme to achieve the timeworn yet timeless
aesthetic they were after. They adopted the com-
pound approach that marks rural farms, where
several buildings, each intended for a specific use,
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make up the homestead. They worked with architect
Bob White of Laguna Beach-based ForestStudio to
design a collection of five structures, each clad in a
different rough-hewn material and all of which look
like they rightfully belong nestled between the mighty
Sawtooths and the Big Wood River.

The assemblage began, of course, with areal barn,
a 1,000-square-foot great room sided in reclaimed
wood that stands at the center of the compound.
Windows stretch from the floor to the eaves. “So
many mountain homes are dark,” says Mary Lynn,
“and a barn, traditionally, is too. | didn’t want the
overscale windows to distract from the design, but |
did want to take advantage of the endless sunny
days here. We created rather elaborate draperies to
control just how much light we want to let in.” From
there the Turners turned their attention to the lime-
stone house, an equally spacious two stories
accommodating a kitchen, the family room, and the
master bedroom. A dormered cottage holds the
game room and guest quarters, while a mudroom
and ultrachic bunk room are installed in the white
clapboard farmhouse that branches off from the
main residence. “My mother has visions of lots of
grandchildren running around here one day,” says
Marie of her family-oriented parents, “but for now it’s
pretty much filled with 20-somethings!” Steel-and-
glass pass-throughs, roofed in lead-coated copper
to effect the patina of zinc, connect the outbuildings
to the soaring pitched-roof barn, their ceilings inten-
tionally low slung to dramatize the contrast in scale.

Such meticulous attention to materials doesn’t
end at the front door. Limestone, reclaimed oak,
steel, and wood planks show up throughout the in-
teriors, striking an elegant rusticity. For the fireplace
in the great room, for instance, the Turners chose a
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The game room'’s billiaf

and sectional sofa are all'‘by'N
the leather-upholstered ©

. George Smith;and the 1950s'

covered in a Loro Piana fabric; the'
are from Circa Lighting, and the sisal
by Stark. FACING PAGE: The island and vent

hood in the kitchen are custom made by\- .

M. Elle Design; the range is by.Viking, the
refrigerator is by Sub-Zero, and the
barstools are by BDDW. See Resources.
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A covered porch, paved in gray
sandstone tiles, features a driftwood
chandelier from Mecox Gardens, a
table with a wood trestle base by
Custom Furniture & Cabinets, and
rattan dining chairs; seating areas
crafted of the same limestone as
the fireplace hold cushions and pil-
lows covered in Holly Hunt fabrics.
The porch serves as an open-air
dining pavilion with views of the Saw-
tooth Mountains. See Resources.
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‘I ALWAYS WANTED TO DO SOMETHING RUSTIC,”
SAYS MARY LYNN TURNER, “BUT I DIDN"T
WANT A LUXURY LOG HOME OR A MODERN SKI CHALET. I WANTED
A HOUSE THAT LOOKED LIKE WE RESCUED IT, LIKE
WE BROUGHT IT BACK TO LIFE”

M
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textured limestone casing. They hand-selected the
beams from an old Wisconsin dairy barn, then deter-
mined where each would be placed before a single
nail was driven. “We didn’t want any of them to look
too beat-up,” says Marie, “or the space would begin
tolook like a cliché.” Indeed, Mary Lynn insisted that
the decor not be “too cowboy,” though they man-
aged to incorporate stacks of birch logs, hefty
blankets, and even an antler or two into the scheme.
Nor did they want the furnishings to compete with
the gorgeous shell. There's not a shred of silk or bro-
cade in sight. “We went for linen and wool in neutral
shades. They’re calming and luxurious in the same
way that nature is,” says Marie.

With two of her children engaged to be married
this year, one could assume that, in the farmstead
tradition, the Turners would be planning an expan-
sion. In fact, Mary Lynn admits she dreams of yet
another building for the property. “I'd like to add a
stone guesthouse,” she confides, “but every time |
mention it, my husband just rolls his eyes.” ®

A tub by Lefroy Brooks in the master bath
has fittings by Waterworks; the chandelier
is by Lucca Studio, and the Swedish bench is
from Sentimento Antiques. The rug by
F. J. Hakimian is made of vintage kilims, and
the floor is paved in limestone. FACING PAGE,
FROM TOP: In a guest room, an Anthropologie
canopy bed is dressed with Sferra linens, and
the antique suzani is from Nathan Turner; the
linen shades and curtains are by C&C Milano.
The fir-paneled walls in the bunk room are
painted in Farrow & Ball’s Pointing, and the

adders and bunk beds are custom made;

he pillows are covered in Rogers & Goffigon

dbrics, and the curtains are of a linen by

e Tarlow Melrose House. See Resources.




